Addressing an Issue of the “Sequence of the Five Early Mandalas of Rigved” 

By VR Patil (email:vrpmet@yahoo.com) 


A: Sequencing the Five Early Mandalas Based on the Five Tribes and the Rivers Mentioned: 

It is generally agreed by many Rigvedic Seholars that the aetual names of the 'Five Tribes” 
of Rigved appear together only in the Mandala-1 verse Rv-1.108,8 which is given below. 
Rv-1.108,8:If with, the Yadus, Turvasas, ye sojourn, with Druhyus, Anus, Purus, Indra-Agni! [1] 
Table-1 gives information about presence of their names in the Five Early Mandalas of Rigved. 

Table-1 


Mandala Name of the Rigvedic terms Erequency of the Names of the “Five Tribes” 
Number Bharata related to the found in the Five Early Mandalas 


(Composer) 

King 

“Five Tribes” 

(Verse number) 

Anu 

Druhyu 

Puru 

Turvasa 

Yadu 

2 

(Grtsamada) 

Bharata 

(Bharata's 
Agni) 

Pancha Krishti 

(Rv-2.2.10) 

■ 

■ 

■ 

■ 

■ 

3 

(Visvamitra) 

Devavata 

(Devavata's 

Agni) 

Janesu Panchesu 

(Rv-3.37,9); 

Panchajanesyu 

(Rv-3.53,16); 

Pancha Jana 

(Rv-3.59,8) 






4 

(Vamadeva) 

Srnjaya 

(Agni of 
Bharatas) 

Pancha Krishti 

(Rv-4.38,4) 

■ 

■ 

4 

1 

1 

6 

(Bharadwaja) 

Divodasa 

(Agni of 
Bharatas) 

Pancha Janah 
(Rv-6.11,4); 

Pancha- 
Kshitinam 
(Rv-6.46,7); 
Pancha Jatah 
(Rv-6.61,12) 

1 

1 

2 

3 

2 

7 

(Vasistha) 

Sudasa 

(Agni of 
Bharatas) 

Pancha 

CharshiNi 

(Rv-7.15,2); 

Pancha Bhuma 
(Rv-7.69,2); 

Pancha Janyena 
(Rv-7.72,5); 

Pancha-Kshiti 

(Rv-7.75,4); 

Pancha-Krishti 

(Rv-7.79,1) 

2 

3 

5 

2 

1 




Table-2 presents names of the important rivers found in the Five Early Mandalas of Rigved. 

Table-2 


Mandala Number 

Names of the Rivers 

2 

Saraswati 

3 

Saraswati, Apaya, Drsadwati, Sutudri, Vipas 

4 

Parusni, Vipas, Sindhu, Sarayu, Rasa 

6 

Saraswati, Hariyupia, Yayvavati, Ganga 

7 

Saraswati, Parusni, Yamuna 


General Observations on the Table-1 and 2: 

1. In Mandala-2 and 3, other than the Bharatas, there is no tribe name figuring from the 
famous “Club of the Five Tribes”. Although in these Two Mandalas, there is a total 
absenee of any name from the “Five Tribes”, nevertheless, the existenee of the Rigvedic 
terms related to the “Five Tribes” makes it crystal clear that the Composers of these 
Mandalas were aware of their presence in the adjoining Rigvedic countries. 

2. In Mandala-2, only river Saraswati finds its place. It means to say that the Composer of 
this Mandala remained confined to this river only. 

3. In Mandala-3, apart from river Saraswati and her two tributaries (river Apaya and river 
Drsadwati), the names of two important rivers of the Sapta-Sindhu area i.e. Sutudri and 
Vipas of the eastern region do appear. In other words, apart from river Saraswati, the Poet 
of this Mandala visited some places located on the banks of these rivers as well. 

4. In Mandala-4, even though river Saraswati is not mentioned, the rivers from both sides i.e. 
the eastern (rivers Vipas and Parusni) and the western (Sindhu, Sarayu, and Rasa) sides of 
river Sindhu are conspicuously present. Also we find prominent presence of the Puru Tribe 
in it. Additionally, Turvasa and Yadu are seen together in the verse Rv-4,30,17 telling their 
confinement to a place due to flood of a river. 

5. In Mandala-6 and 7, the names of All Five Tribes do figure, but are found in separate 
hymns. In these two Mandalas, we find three distinct hymns (Rv-6.61; Rv-7.95; and Rv- 
7.96) exclusively dedicated to river Saraswati. Appearance of the names of the prominent 
rivers East (river Saraswati, and Parusni) and the Far East (river Yamuna, and Ganga) 
does manifest that both Mandalas were composed in the eastern side of river Sindhu only. 

6. The verse Rv-7.96,2 of the hymn devoted to river Saraswati clearly conveys that the Purus 
live on the bank of river Saraswati. Considering Vritra (Drought) effect, they would have 
occupied upstream region of the river Saraswati. 

7. In Rigved, there is no direct evidence about the residence of Other Four Tribes. But they 
would be dwelling on the banks of different Rigvedic Rivers. 




Estabishing the Sequence of the Five Early Mandalas from the Compiled Information: 

Before involving into diseussion on the topic, it is necessary to know more about the 
Rigvedic Singers, the Bharatas, and the Five Tribes prior to, and after the War of Ten Kings that 
is briefly described in the hymn Rv-7.18 of Mandala-7. 

• Presence of the terms like Pancha-Kshiti, Pancha-Krishti, Pancha-Jata, Pancha-Jana, 
Pancha-Bhuma etc in the Five Early Mandalas (Mandala-2, 3, 4, 6, and 7) does manifest 
that the “Five Tribes” of Rigved lived separately in the Five Different Countries and were 
enjoying the settled life on the banks of the different Rigvedic Rivers. 

• Existence of the names of several rivers from the East and West localities of the river 
Sindhu indicates that the Kings of Bharata Clan and the Composers of the Five Early 
Mandalas of Rigved were on the move. It means to say that the People (the Kings and the 
Poets) who are directly responsible for shaping of the Five Early Mandalas of Rigved kept 
shifting from one river to other. This is probably due to severe Drought/ Vritra in the region. 

• In the War of Ten Kings (Dasha-Rajana, Rv-7.18), the Combine Army of Sudasa and 
Trutsu defeated the Allied Forces of the Ten Different Kings on the bank of river Parusni 
that also included the Five Tribes of Rigved. 

• The Matter did not end here, later on Trutsu and Sudasa combination proceeded further to 
East of river Saraswati, and defeated Bheda and his friends on the bank of river Yamuna. 

• Scarcity of Water due to drying up of river Saraswati was the main cause for Bbatata king 
Sudasa to take on the Five Tribes as from the availability of water point of view, the latter 
were in a slightly better position because, since pre-Rigvedic period some of them had 
occupied the Upper Regions (Northern Parts) of the Rigvedic Territory. 

• Earlier to victory in the War of Ten Kings, the kings of the Bharata Clan and the Rigvedic 
Priests had to spend major part of their life in the southern part (downstream region located 
near Cholistan desert of Pakistan) of Rigvedic Territory located mostly around the bank of 
river Saraswati and the eastern rivers like Sutudri, Vipas, Parusni, but occasionaly visited 
and lived for some time in the land west of river Sindhu (Mandala-4- river Sindhu, 
Sarayu, and Rasa), and also travelled to the Far East region (Mandala-6- river Ganga). 

• “The Struggle for Water” (Vritra effect) is the central theme of the Rigvedic 
Composition. It also served as the driving force for the pre-Rigvedic Rishis to create/invent 
God Indra, formulation of Yajna, and then finally culminating into composing and singing 
the new Songs of Praise in the names of the Deities by the several generations of the 
Rigvedic Poets. 



Keeping above information on the back of mind, we need to come to the point of arranging 

the sequence of the Five Early Mandalas. 

I. Mandala-2 becomes the natural choice for the Earliest Composed Mandala of Rigved 

• The Composer has mentioned and glorified river Saraswati only. It means, at that time, the 
Rigvedic People did live on her bank only. 

• The Poet has composed the very first hymn in such a way that as if on the occasion of 
Yajna, he has purposely invited almost all pre-Rigvedic Gods and Goddesses known to him 
just to introduce all of them in one go to the audience present there (now the readers). 

• Bharata was the Leader of the warrior tribe after whom the Bharata Tribe gets its name. 

• As not a single name belonging to the “Five Tribes” of Rigved does appear in this 
Mandala making it crystal clear that during the period of composition of this mandala, the 
king Bharata and the Priests had no direct contact with anyone of them. 

• Among the All Ten Mandalas of Rigved, Mandala-2 contains the least number of Hymns. 

II. Mandala-3 follows Mandala-2 in the order of composition. 

• Devavata the Tribe Leader and Devasravasa have been clearly identified as the Bharatas, 
means both were the descendents of king Bharata of Mandala-2. 

• The Composer was overjoyed when he reached the area called Ilaspade and found there, in 
addition to river Saraswati presence of her tributaries Apaya and Drsadvati (Rv-3.23,4). 

• Presence of the two names of rivers of Sapta-Sindhu region namely Sutudri and Vipas 
makes it clear that the Composer has moved from Southern part (Mandala-2: only river 
Saraswati) to Middle-North part of Rigvedic Territory in search of better living conditions. 

• Absence of any name from the group of the “Five Tribes” acknowledges that the despite 
entering into the Sapta-Sindhu region, the Ruling Class/Bharatas and the Rigvedic Priests 
were yet to develop personal contact with them during the composition of Mandala-3. 

III. Mandala-4 succeeds Mandala-3. 

• Prominent presence of the name of Puru Tribe in this Mandala confirms that the Bharata 
King and the Rigvedic Priests have first-time come in straight contact with the People who 
were unknown to them earlier. 

• Srnjaya son of Devavata (Rv-4,15,4); the latter was the leader of Bharata Tribe in 



Mandala-3) led the Bharata Tribe in Mandala-4. He has been specifically described as the 
“Foe Tamer” by the Poet (Griffith Trans.) possibly due to compelling the Purus to become 
the believers of Indra/Yajna after defeating them in a local War. 

Absence of name of river Saraswati, and the presence of names of two important rivers of 
Sapta-Sindhu region (river Parusni, and Vipas) signals that the Poet dwelt away from the 
eastern part (locality adjoining river Saraswati) of the Rigvedic Territory. 

Existence of the names of the western rivers Sindhu, Sarayu, and Rasa underlines the fact 
that Vamedeva the Composer of Mandala-4 was the first Lead Composer from the Priestly 
Community of the Rigvedic Era who crossed river Sindhu and reached the west side. 
Turvasa and Yadu a well known pair, the famous duo among the Five Tribes did establish 
contacts with the Rigvedic Priests. 

It seems that Srnjaya the leader of Bharata Tribe at the time of Mandala-4 was the 
adventurous and dashing king who explored new areas for introducing Rigvedic Philosophy 
(Indra and Yajna) and even did not mind going for war for the same (Rv-4.30,18). 

Mandala-6 comes after Mandala-4. 

In Mandala-6, King Divodasa was the leader of the Bharata Tribe. In the verse Rv- 
6.47,25 the Singer has clearly identified Divodasa as the son of Srnjaya who was the tribe 
leader in Mandala-4. 

Occurance of the names of two important Rigvedic rivers Saraswati and Ganga in 
Mandala-6 indicates that the Bharatas and the Priests mostly lived in the Eastern and Far 
East regions of the Rigvedic Territory. 

The Composer of this Mandala in the verse Rv-6.46,7 first-time revealed the fact that the 
Five Tribes are related to king Nahusa/Nahusha who lived during pre-Rigvedic Period. 
Existence of the names of the All Five Tribes in different hymns/verses points out the fact 
that the Poet has clear idea about their origin, their relationship with each others, their past 
and present status in the history of Vedic Philosophy. 

Rv-6.61 is the hymn exclusively addressed to river Saraswati highlights her glorious past 
including expansion of the Aryas from east to west direction, birth and up-bringing of the 
first generation of the Five Tribes on her banks, her contribution in making and shaping of 
pre-Rigvedic Philosophy, and her present pathetic state (see verse Rv-6.61,14) as well. 



V. Mandala-7 postdates Mandala-6. 

• Hymn Rv-7,18 is the most critieal hymn as it provides gist of the two different wars fought 
and won by the Bhatatas with the aetive support of Trutsus and also throws light on the 
aneestry of the Bharatas. 

• The “War of Ten King” oeeured on the bank of river Parnsni, wherein Sndasa and Trntsn 
eombination did eonvensingly defeat the group of Ten Kings that eonsisted the “Five 
Tribes” of Rigved. In the hymn Rv-7.18, we find the fonr names out of the Five Tribes. 

• On the bank of river Yamnna, eombined Army then won the war against Bheda and his 
allies. 

• The verse Rv-7,18,25 discloses the fact that the Bharata king Sndasa is the son of 

Divodasa. 

• The verse Rv-7.18,22 actually traces the ancestry of the present generation of Bharatas to 
Devavata who was the Bharata king during the composition of Mandala-3. 

• Presence of the names of the Rigvedic rivers like Saraswati, Parnsni, Yamnna makes it 
apparant that the Bharatas and the Rigvedic Priests spent their life-time in the Sapta- 
Sindhn, and the Far East regions, 

• In the Two hymns Rv-7.95, and Rv-7,96 specifically addressed to river Saraswati, the Poet 
has presented contradictory wordy picture of the River. In the two different verses of these 
two hymns, he has deliberatly compared the condition of the river in the past with the 
present state. In the verse Rv-7.95,2 the Singer reminds us her past history, at the time of 
king Nahnsha, river Saraswati used to flow continuosly from mountain to sea and regularly 
completed her full course. Through! the verse Rv-7.96,2 the Composer tell us present state 
that the people of Pnrn tribe still live on her banks, but only when they become grasssy, 
means during rainy season only. 

Taking the factuallity of river Saraswati described in the three verses (Rv-6.61,14; Rv- 
7.95,2, and Rv-7.96,2) belonging to the three separate hymns dedicated to her into consideration, it 
can be concluded that, since a long time, well before the start of the Rigvedic composition, the 
river Saraswati had become a sesonal river. This may be attributed to presence of a long duration 
Drought (Vritra effect) in the Sapta-Sindhu region. 

Based on the above discussion, now it can be inferred that the sequence of the Five Early 
Mandalas has to be Mandala-2, 3, 4, 6, and 7. 



B, Fixing the Order of the Five Early Mandalas using the “Family Tree of the Bharatas” 


Another way of determining the sequenee of the Five Early Mandalas is to use information 
provided by the different Poets on the aneestry of the Five Bharata Kings. Sinee the Poets 
belonging to different families have eomposed these Five Early mandalas, hence their ancestry 
would not help us in deciding the chronology of the Five Early Mandalas. Therefore, it has been 
decided to take a close look at the Five Early Mandalas to know more about the Five Kings of the 
Bharata Clan, and their relationship with each other. 

Table-3 provides information on the ancestral history of the different Bharata kings who 
led the Bharata Tribe during the composition of Three Different Early Mandalas. 


Table-3 


Sr. No. 

Mandala Number 

Description about the Son-Father relationship 

Reference Verse 

1 

4 

Srnjaya is the son of Devavata 

Rv-4,15,4 

2 

6 

Divodasa is the son of Srnjaya 

Rv-6.47,25 

3 

7 

Sudasa is the son of Divodasa 

Rv-7,18,25 


Additionally, the verse Rv-7.18,22 indicates that Devavata the Bharata (Tribe leader of 
Mandala-3) is the ancestor of the king Sudasa of Mandala-7. 

The most striking observation here that the information about the male parent/Father of the 
each of these three Bharata kings is available in those Mandalas only, in which that particular 
king led the Bharata Tribe. 

Moreover, the hymns wherein above mentioned information is found, also convey that the 
three different Lead Composers of the respective Mandalas take the names of the fathers of three 
Bharata kings on the occasion of special Yajna performed for the Royal Family and also informs us 
that during the Yajna event, that particular king has given many gifts to the Poet. It means that, on 
the occasion of special Yajna, it was a practice to remember the ancestor of Donor (Danastuti). 

For example: Sudasa was the Bharata king in action during the composition of Mandala-7, and 
the Poet of that Mandala during the Yajna rite conducted for king Sudasa has brought out the fact 
that “Divodasa is the Father of Sudasa” at the time of Danastuti Yajna. Same thing holds good 
for the references of the Rulers of Mandala-4, and 6 as well. 

When the logical approach is used to analyse the problem of order of the composition of 
the Five Early Mandalas, then the solution to the problem can be easily obtained. 




Logical Analysis of the information placed in the Table-3 has led to the following points 


We shall purposely start from bottom (Sr.No.-3) to top (Sr. No.l) so that the picture of 
ancestry of Bharata Clan would get clear. It would also help us in arriving at the proper sequence. 

1. When Sudasa is indicated as son of Divodasa, means Mandala-7 comes after Mandala-6. 

2. When Divodasa is defined as son of Srnjaya, means Mandala-6 follows Mandala-4. 

3. When Srnjaya is designated as son of Devavata, then Mandala-4 succeeds Mandala-3. 

4. Since Devavata and Devasravasa are identified as the Bharatas in Mandala-3 (see the 
verses Rv-3.23,2 and 3), then it becomes evident that Mandala-3 is postdated of Mandala- 
2 as the latter was composed during the period of king Bharata. 

Use of a Simple Logic to conduct the analysis of the compiled information on the Lineage 
of the Bharata Family, makes it possible to deduce the actual sequence of the composition of the 
Five Early Mandalas. The order of the composition of the Five Early Mandalas is found to be- 
Mandala-2, 3, 4, 6, and 7 with the king Bharata of the Mandala-2 as the founder of the Bharata 
Dynasty. This sequence also helps us in retaining the continuity in the arrangement of the Five 
Early Rigvedic Mandalas in the present format after taking out Mandala-5 from the series 2 to 7. 

Special Note: Do not get confused with the presence of phrase “Indra destroys ninety nine forts of 
Sambara Dasa for the sake of Divodasa” in the Mandala-2 verse Rv-2.19,6. Divodasa mentioned 
in the said verse has nothing to do with King Divodasa of Mandala-6. The Phrases similar to this 
are also noticed in many other mandalas including Mandala-6. But the character Divodasa 
indicated in the verse Rv-2.19,6 would have lived during the pre-Rigvedic period, after the 
establishment of Yajna. Most probably, it was the name of a pre-Rigvedic Rishi. As he expects 
help from Indra to neutralize Sambara Dasa means, he is definitely not from the warrior class. 

Mandala-7 informs us that the Purus dwelt on the grasssy bank of river Saraswati (see the 
verse Rv-7.96,2). Similarly, Mandala-2 also tells us that the king Bharata and the Priests lived on 
the bank of river Saraswati. Then the fresh question crops up, “how it it possible?” 

Minute observation reveals the fact that, in Mandala-2 there is no mention any name from 
the well known “Group of the Five Tribes of Rigved”. It means, during the composition of 
Mandala-2 the Earliest Mandala, the Bharatas and the Priests did not have contact with the Five 
Tribes, and hence it can be said that they lived away from the places of the residences of the latter. 



In Mandala-7, along with river Saraswati, we find river Parusni of the Sapta-Sindhu area, 
and river Yamuna from the Far East region of the Rigvedie Terrritory. It does manifest that, though 
the Purus lived on the bank of river Saraswati since king Nahusa's time, but must have occupied 
the up-stream area of the river (present-day Ghaggar river of India). During the composition of 
Mandala-2, as the king Bharata and the People from Priestly Community too lived on the bank of 
river Saraswati, but they would have lived in the down-stream region of the river (present-day 
Hakra river of modem Pakistan), close to the Thar desert (modern-day Cholistan desert). 

Special Request 

Some Rigvedie scholars without taking into account the information provided by the 
Rigvedie Poets about the real characters in the Five Early Mandalas, have derived the sequence 
of their own choice based on the logic known to them. It is sincerely requested to get the answer 
for the following questions. 

1. Why do all the names of “Five Tribes” go missing in the Mandala-2, and 3 only? 

2. Why do people ignore information on the Bharatas' Lineage given in the Five Early Mandalas? 

In fact, those who intentionally neglect the factual things highlighted by the Rigvedie 
Composers, actually do the injustice to them as Rigved is the oldest known text available on the 

Vedic Philosophy. 

There is a saying in Marathi, “^itm /Shodha Mhanaje Sapadel”. Its actual 

meaning is, when you search for something (answer to a question also), then only you will find it. 


C. General Remark: 

The Composers of Rigved have provided many direct clues and some hints about the several 
important characters, features and events of Rigved. The information about them is not found at one 
place, also not given in the order as it should have been, but scattered in the different hymns of 
Rigved. When the reader keeps his/her Personal Agenda aside and focuses mainly on the content 
of the verses, then it becomes easy for him/her to analyse the things in the right perspective. 

To understand the motives of the Rigvedie Poets, one has to show the “Innocence and 
Perseverance of Nachiketa/-i ” of Katha Upanishad. 
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